
BUTLER UNIVERSITY DEPARTMENT OF THEATRE
PRESENTS:

CRIME
&

PUNISHMENT
By Fyodor Dostoyevsky
Adapted and Directed by 

Elaina Artemiev

Student Matinee Study Guide

Written and Compiled by Julia Levine, Senior Theatre Major

1



Table of Contents

The Novel and the Theatrical Adaptation......................................................................3-4

Characters of the Play......................................................................................................5-7

Contextualizing the Story: Dostoyevsky's Legacy and Russian History..........................8-9

Butler Theatre's Crime & Punishment..................................................................................10

Director's Note..................................................................................................................11

Words from the Cast....................................................................................................12-13

Words from the Costume Designer..................................................................................14

Questions for Discussion...................................................................................................15

Dear Students and Teachers,

Welcome to the Butler University Department of Theatre’s production of 
Dostoyevsky’s classic novel, Crime & Punishment. We are delighted you are here!

Over the years, Butler Theatre majors have told me how meaningful student 
matinees were for them during their K-12 school years. They are now eager to 
share their beloved art form with you, their near-peer audience. And so, for the 
frst time in Butler Theatre history, we are presenting student matinees in our 
intimate Lilly Hall studio space. We are thrilled that you, our middle and high 
school audiences, will experience this classic Russian tale up close and personal as 
told by our talented Butler Theatre majors.

Welcome to the Lilly Hall Studio Theatre! 
We hope you enjoy your experience at Butler Theatre.

Diane Timmerman, Chair, Butler University Department of Theatre

The images throughout this guide are costume sketches and renderings by 
Costume Designer Wendy Meaden.
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Dostoyevsky's Crime & Punishment
The Novel

Publication: Crime & Punishment was originally published in the
literary journal, The Russian Messenger, as twelve monthly
installments in 1866.

Setting: St. Petersburg, Russia in the mid 1860s

Synopsis of Butler's Theatrical Adaptation

The story centers around Raskolnikov, a young man with little money, living in St. 

Petersburg. He takes his belongings to a pawn shop, owned by an old woman named Alyona 

Ivanovna. At a bar, Raskolnikov meets a drunkard, Semyon Zakharovich Marmeladov. 

Semyon's family – his second wife, Katerina Ivanovna Marmeladova, and his daughter, Sofa 

“Sonya” Semyonovna Marmeladova – live in immense poverty, primarily because of Semyon's 

alcoholism. Katerina has convinced Sonya to go into prostitution to make money for the family. 

Katerina herself suffers from an unknown sickness in which she coughs up blood (probably what 

contemporary doctors would diagnose as tuberculosis), and Semyon is run over by a carriage. On

the edge of extreme poverty, Raskolnikov considers the possibility of murdering and robbing the 

old pawnbroker, Alyona Ivanovna. After becoming engulfed in his idea as though empowered by

external forces, he carries out his plan, though he is forced to also kill Alyona’s sister, Lizaveta. 

He hides the money, falls seriously ill, and begins having haunting nightmares.  

This is where our play begins.

A friend of Raskolnikov, Razumikhin, begins watching over Raskolnikov in his sickened 

state, though Raskolnikov rejects the assistance. Raskolnikov’s mother (Pulkheria) and his sister 

(Dunya) arrive in St. Petersburg to see him. His mother had sent him a letter addressing that they

would be coming to the city to see him, and in preparation for Dunya to marry Pytor Petrovich 

Luzhin. Luzhin, while signifcantly older than Dunya and hard to get along with, can help their 

family fnancially. In the novel, Luzhin visits Raskolnikov, but Raskolnikov dismisses him and 

refuses to allow Dunya to marry Luzhin. She later begins a relationship with Razumikhin.
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In the midst of these events,

Raskolnikov meets the old drunkard, 

Semyon, the husband of Katerina and

father of Sonya. After Semyon is run over

by a carriage, Raskolnikov gives the

remainder of his stolen money to Katerina

and Sonya, and begins a relationship with

Sonya.

Raskolnikov, becoming increasingly

haunted by his guilt, desires to meet

Porfry, the investigator working on the

murder case. Porfry instantly suspects

Raskolnikov through careful analysis of his

behavior and from an article Raskolnikov

had written about the nature of crime.

Even after another man confesses to the

crime, Porfry pressures Raskolnikov in

hopes that he can fnd proof or elicit a confession from him. Unfortunately for Raskolnikov, he 

begins to give himself away as his guilt weighs heavier on his soul.

Raskolnikov eventually confesses his crime to Sonya, who urges him to confess and seek 

God’s forgiveness. Porfry informs Raskolnikov that he has found him guilty and will allow 

Raskolnikov a few days to confess before a forced arrest. With little time left, Raskolnikov goes to 

see Pulkheria, who has realized something is wrong though she cannot determine what. He says 

goodbye to his mother and lastly visits Dunya and Sonya. Dunya, now knowing of her brother’s 

crime, says goodbye and Sonya tells Raskolnikov to “take up his cross.”

Raskolnikov is sentenced to penal servitude in Siberia for eight years, but eventually seeks 

redemption with the comfort of Sonya, who goes with him. Razumikhin marries Dunya, but 

Pulkheria, deeply tormented by her son’s fate, falls ill and dies.
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Characters of the Play

Rodion “Rodya” Romanovich Raskolnikov – A 23-year-old former law student who dropped out of

university due to running out of money. Shortly before dropping out, he developed ideas about 

the nature of human beings and their social status.  He considers himself to be “extraordinary” 

and above the law which leads him to murder an old pawnbroker and her sister (Alyona and 

Lizaveta Ivanovna) in order to rob them. He falls ill, regretting his actions and hating himself, 

which increases as the novel/play progresses. The story follows his inner struggle with his guilt 

and his personal journey to decide between confession and alienation.

Sofa “Sonya” Semyonovna Marmeladova – The daughter of a lazy drunkard, Semyon Zakharovich 

Marmeladov, who Raskolnikov meets in a bar at the start of the novel. Sonya is shy and very self-

conscious, but works as a prostitute to help her family. After developing the only strong 

relationship he has with her, Raskolnikov confesses his crime to her. Sonya, being highly moral 

and religious, begs him to repent and agrees to share in his penal servitude.

Avdotya “Dunya” Romanovna Raskolnikova – Raskolnikov’s strong-willed, compassionate sister who

cares quite deeply about her brother.  She agrees to marry a 45-year-old, smug, former-civil 

serviceman named Pytor Petrovich Luzhin, despite not loving him, in order to help her mother 

and brother fnancially. (In the novel, she is also pursued by her former employer Svidrigailov, 

who is suspected of murder.) Ultimately, she chooses to marry Razumikhin.

Pulkheria Alexandrovna Raskolnikova – Raskolnikov’s loving, yet fairly naïve, mother. Before 

arriving in St. Petersburg, she had not seen her son in three years and often sacrifces herself 

fnancially for him. When Raskolnikov is sentenced to penal servitude, he only tells her he must 

go away. Once he is gone, Pulkheria falls ill and dies, but she admits beforehand that she had 

some idea of her son’s fate though she cannot see him as a murderer.
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Dmitri Prokofch Razumikhin – Raskolnikov’s loyal, rational friend. He is also a former student, 

but works for his living (while Raskolnikov takes what his mother can give). He cares for 

Raskolnikov when he falls ill, and begins to protect and guide Pulkheria and Dunya as 

Raskolnikov becomes increasingly disturbed and neglectful. Razumikhin develops feelings for, 

and eventually a romantic relationship with, Dunya and marries her. Razumikhin is Porifry's 

nephew.

Porfry Petrovich – the head investigator on the case of Alyona and Lizaveta Ivanovna’s murders.

He meets Raskolnikov via his nephew, Razumikhin, and is suspicious of Raskolnikov until the 

end. He uses psychological deception and word play to lead Raskolnikov to give himself away, 

but allows him a chance to voluntarily confess. He could arrest Raskolnikov at any time, but 

hopes he will do the right thing and personally enjoys the “game.”

Katerina Ivanovna Marmeladova – the second wife of Semyon Zakharovich Marmeladov, and 

therefore Sonya’s stepmother.  She works hard to improve her family’s lifestyle and forces Sonya 

into prostitution in order to do the same.  She brags about having a high-class ancestry and early 

life, and thus dreads her newfound poverty even more.  After her husband’s death and funeral, 

she succumbs to an unknown illness which causes her to cough up blood.

                                                     

Dunya, Razumikhin, and Porfry costume renderings
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Character Web
Connecting the characters of the play
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Contextualizing the Story
Life and Legacy of Fyodor Dostoevsky

Born: 1821, in Moscow, Russia
Died: 1881, in St. Petersburg, Russia

Family Life: Fyodor Mikaylovich Dostoevsky grew up in
a middle-class Moscow household. His mother died when 
he was a teenager, and his father, a doctor, ran the home 
with an oppressive manner. Dostoevsky's father was 
murdered by the serfs on his family's estate. Dostoyevsky 
was married twice, and had four children. Throughout his
life, Dostoyevsky suffered from epilepsy and fnancial 
insecurity.

Education: Dostoevsky acquired a love of reading from a
young age, but studied engineering at his father's insistence.
After attending the Military Engineering School in St.
Petersburg from 1837-1843, he subsequently served in the
Russian Army as an engineer and lieutenant.

Career: As a fction writer, journalist, and publisher,
Dostoevsky wrote novels and short-stories; owned, edited,
and published his own journals; and belonged to a radical
group of socialist thinkers in St. Petersburg called the
Petrashevsky Circle. He was arrested for his participation in
this group, and sentenced to a prison labor camp from
1850-1854 as a political prisoner. While in prison, Dostoyevsky studied the New 
Testament diligently, rejecting his earlier liberal political stances, and adopting the 
conviction that redemption is possible through suffering and faith.

Legacy: In addition to Crime & Punishment, Dostoevsky's major novels include The 
Brothers Karamzaov and Notes from the Underground. His works powerfully depict the 
human condition, portraying characters who are emotionally and spiritually 
troubled. His characters are also examples of the traditional Christian confict 
between the body and the spirit. Through his literature, Dostoyevsky 
communicated his insights on philosophy and psychology. These insights inspired 
later writers and contributed to the development of twentieth-century ideas, such as
psychoanalysis and existentialism.
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Contextualizing the Story
Russia in the Nineteenth Century

Government: From the 1500s through the early 
1900s, Russia was ruled by a czar, or emperor. 
During the time that Crime & Punishment takes place, 
Czar Alexander II is in power. He enacted reforms 
of education, the judicial system, and the military. 
Additionally, one of Alexander II's reforms lifted 
state censorship, freeing up individual expression of 
political and social thought. Radical factions, the 
Populists in particular, formed against the czarist 
government, private property, and the imperial state.

Economy: Until 1861, the Russian economy was organized in a feudal system, in 
which serfs (or peasants) worked on the estates of land-owners. With the 
emancipation of the serfs in 1861 by Alexander II, former serfs had more economic
freedom and land-owning rights of their own. Agriculture sustained Russia's 
economy, and new industrial technologies increased the production of crops and 
natural resources, which could then be traded internationally.

Religion: Christianity is a major religion in Russia, and was in the 19th Century, 
with the traditions of the Roman Orthodox Church. In Crime & Punishment, Sonya 
is a religious character, and shares her understandings of the Bible with 
Raskolnikov, as we see in Butler's play.

Map of contemporary Russia
Note the location of the city of St. Petersburg
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THE BUTLER UNIVERSITY DEPARTMENT OF THEATRE
presents

Crime and Punishment
written by Fyodor Dostoyevsky

adapted and directed by Elaina Artemiev

Set Designer Rob Koharchik
Assistant Set Designer Abraham Sheckels
Costume Designer Wendy Meaden 
Lighting Designer Claire Kedjidjian 
Sound Designer Elaina Artemiev
Assistant Sound Designer Corbin Fritz
Choreographer Sergey Sergiev 
Stage Manager Alexander Borrello

CAST 

Raskolnikov Taylor Galloway

Sonya Marmeladova Evie Davis

Razumikhin  Zach Heider

Dunya  Tamara Bodnar

Pulkheria Alexandrovna Elysia Rohn

Porfry Petrivich Jeff Bird

Katerina Ivanovna Peyton Lustig
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Director's Notes

“I do not want to and I cannot believe
that malevolence may be a natural state of a human”  
 F. Dostoyevsky 

“Did I really kill the old woman? No, it was myself I killed!”       
  R. Raskolnikov

 
Fyodor Dostoyevsky is a Great Russian Writer whose name is one of the most 

recognizable in the West because of his novel Crime and Punishment. 

His talent developed in 1860s, the era of an extreme interest in phenomenology of 
special individuals who deserve more than others because of Heaven-given gifts. Endless 
books describing uniqueness of Napoleon, Alexander the Great, Julius Caesar and others 
were circulating at that time. It was a true “napoleonomania” in the air. 

As one of Crime and Punishment's characters – Porfry – says: “Oh, for Haven’s sake, 
who does not think he is Napoleon among us in Russia these days?” 

Dostoyevsky was deeply concerned about possible unhealthy evolution of such self-
centered philosophy.
 

Crime and Punishment is a story of a poor student who dropped out of college and 
was under hypnosis of fashionable ideas of grandeur. Raskolnikov felt that he, The Prized
Man, deserved to be above the law. He decided to correct his life situation and gift 
himself to the world. He murdered the pawnshop-owner old lady and, accidentally, her 
younger sister, robbed them and escaped the crime scene unnoticed. From that moment 
on, instead of being a righteous triumph, his life became a nightmare. 

Dostoyevsky analyzes Raskolnikov’s character in a detailed way, showing an 
outstanding insight into human nature. As a result, it became clear that placing oneself 
above the rest of the society gives birth to monsters and not heroes. 

Our humble effort to adapt the enormous novel into a short play dictated a need 
to limit a number of characters and the extent of the author’s analysis. We were unable to
touch on many philosophical and religious matters Dostoyevsky refects in his work. I 
wanted to focus on the core meaning of the novel and to show that such issues remain 
current in our modern life.
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Words from the Cast
an interview with Taylor Galloway, playing Raskolnikov

What do you feel 19th century Russia has to do
with 21st century America?

Russian serfdom was just being abolished at this time,
but Raskolnikov's thinking is still very czarist. The idea of

the supremacy of one population over another, the
bigotry that can be found in human nature, is still true

for humans today.

What is it like working on a play adapted from a
novel, especially one as epic as Crime and

Punishment?
It means that we have a lot of responsibility. We do have
a say in the creation of this play, we do have a voice. We
have a ton of room for interpretation as the actors. But
we also have to be aware of what Elaina, the director,

wants the audience to take away. We ask ourselves what
we can bring from the novel to evoke something for

audiences. In this way, I am not just a pawn on the stage,
I am an actor-creator.

Do you think Crime and Punishment could take place today, in Russia
or otherwise?

Sure, no matter what the ideology, or the theory behind it, it happens all the time:
school shootings, debates around gun-ownership. There are still feelings of

insecurity and of needing power in our culture today that manifest in violence.
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Words from the Cast
an interview with Evie Davis, playing Sonya

What do you feel 19th century Russia has to
do with 21st century America?

Obviously the times are different, but people were
still people. You can relate to the emotions still,
because those weren't different. For example, my
character, as a prostitute, was outcast by her
society. What society expects of individuals
changes across time and place, but those societal
expectations always have an effect on the people.
In terms of the stories of relationships being told
between then and now, my relationship with
Raskolnikov is in no way typical. This is not a
typical love story, it's a very complex, deep
relationship. That's not to say that this story isn't
relevant today, but that there is something to the
relationships in this story that we don't always see
today.

What is it like working on a play adapted from a novel, especially one
as epic as Crime and Punishment?

It's super helpful to work from the novel, because you have a lot of character 
development that you can read about, but no one else will necessarily see. There is 
a lot of material to work with, but it can also be hard because not everything from 
the novel is directly in the play.

What do you connect with in your character?
A lot of the uncertainty and responsibility. She is responsible for her family and 
herself and taking care of them, but she still has no economic or social status. Even 
though I've never been in a position like that, I've still felt lost and uncertain. Like 
Sonya, I've been in a place where I've had to fnd ways to move forward.

Has this play changed the way you think about yourself or society in
any way? How so?

This story is challenging. I've been struggling with Raskolnikov's character because 
he is so hard to understand, but my character does understand him. So in myself, I 
have to continuously grapple with the circumstances in my mind, and try to fgure 
it out logically, for myself.
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Designer's Notes
from Costume Designer Wendy Meaden

We are working towards an impressionist
representation of Dostoyevsky’s epic: selected
scenes are presented as images, dreamlike, with
important details coming into focus in an otherwise
hazy swirl of sound, movement, and pictures. 

As these ideas of crime and punishment
transcend time, the costumes give a nod to the
shapes, restrictions, formality, and overall feel of
the mid 19th century – long coats, high collars, full
skirts, pagoda sleeves, and shawls. However, they
lack the formal structures of corsets and steel hoops
in favor of a more fuid movement, and include
some minimally structured coats that are softer,
fappier, scarecrow like for the characters closest to
death (physical and spiritual). 

The palette is mostly neutralized into soft hues, 
and the patterns are subdued to create a softer 
dreamlike quality consistent with the 
physicalized presentation.  

Raskolinikov begins in a fevered, 
nightmare state of half dress, and then adds 
stronger clothing to armor himself for the 
intellectual battle ahead. Porfry in contrast is 
usually formally dressed, but also has a smoking 
jacket that (falsely) suggests he is disarmed for 
battle. Each other character has just one 
primary costume to carry him/her through the 
play.

Above: Katerina costume sketch
Below: Pulkheria costume rendering
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Questions for Discussion
Consider these questions in tandem with

your visit to 
Butler Theatre's Crime & Punishment

Considering “crime”
Have you, or anyone you know, ever committed a crime? 
What was it, and was there a punishment?

What leads someone to commit a crime? 

Are some crimes worse than others? How so?

Considering “punishment”
What crimes are worthy of punishment?

Is it the duty of society to punish individuals who commit crimes?
If it is up to society to punish people, who is it that can decide the 

punishments?

On what basis should people be punished if they commit a crime?

How does society view someone who has served the punishment 
for a crime?
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